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University:baghdad

Republic of Iraq

College:fine arts

Department:music

The Ministry of Higher Education

& Scientific Research Stage:4th

Lecturer name:ehsan sh muhsen

Course weekly Outline

Course Instructor Ehsan shaker muhsen
E-mail ezf music@yahoo.com
Title Knowledge of musical instruments

Course Coordinator | Year

Article aims to teach students the specifics of musical instruments in terms of shape
and type and class voice and melodic range and ideal and potential performance and
Course Objective technical and methods of playing the character and voice, its role and its place in
musical groups and write music to them.Teach students the principles and rules of
reading and writing musical language and application of theory, by using the piano

Course Description | theoretical study

Textbook Knowledge of musical instruments by dr. khalid .i.abdullah
References Knowledge of musical instruments by dr. mahmood.a.al hafni
Term Tests Laboratory Quizzes Project Final Exam
Course Assessment | 259 _ _ 507,
Theoretical Practical
1* season 25%-
2nd season 25%
General Notes
end exam 50%

100% Tautal




The Ministry of Higher Education

& Scientific Research

Republic of Iraq

University:baghdad
College:fine arts
Department:music
Stage: 4th

Lecturer name:ehsan sh muhsen

Course weekly Outline

week

Date

Experiment Assignments

Topic Covered & lab Notes

1/10

Distribution vocabulary lesson / Introduction to
musical instruments as they arise and decay, the
role of musical instrument through the ages the

role and function

Footage from the knowledge of sound, vibration
and the emergence of sound, vibrations of musical
tones of peace, the long sound to the human ear
and voice division classes.

The human voice; the nature of the human throat,
out the sound, human voice classes (men women
and children), blogging for human voices, human
relationship throat industry of musical instruments,
the use of the human voice in orchestras, musical
keys and ways of blogging

Distribution of musical instruments by factions
(string instrument, pneumatic, percussion),
distributed according to the audio classes,
distributed according to the method of playing
them, distributed in accordance with Article made
from them, Musical orchestra.

Percussion instruments; methods of audio
production of the machines rhythmic (physical
production of sound), voting itself, voting clicking,
forms, shapes and sizes and materials that make
them, their role in the music business, bands, the
most important percussion instruments used in
orchestras (timpani; ambush method of playing it.
bells, cymbals, drum major, small drums, Conga,
castanet, etc.) location, methods of playing them

10-14

Wind instruments; production methods voice
which, methods of playing them, the holes and the
evolution of valves, split wood and metal,
Woodwind military, with badminton individual




(clarinet, saxophone, sizes, types), with a feather
double (oboe, corn anglet, fagot, and Contra
Fagot), (piccolo, flute, bus flute), brass (trumpet
,cornet, trombone, Franks Horn, tuba machinery
euphoniums), size, class voice, long melodic and
perfect, installed, potential performance and
technical, methods of blogging her character, voice
distribution in the difference.

15

Chapter | exam at 25% of the total score

Mid-year holiday

16-20

Stringed instruments; methods of audio
production, tendons, gazelle, trunk, voice openings
audio, Destin open and specific, a division of
stringed instruments, the role of the bow, the sums
stringed instruments, machinery major orchestras
(violin, viola cello contra bass) History, the number
of tendons, installed , class voice, melodic range,
performance and potential technical methods,
blogging, character, voice distribution in the
orchestras.

21-24

Harp; history, shape, size, number of tendons, and
installed the long melodic, a way to play it, transfer,
performance and potential technical, location in
the orchestra, the way of blogging.

Piano, shape, size, mechanical play, long voice, a
way to play, performance and potential technical
and tonal diversity, location in the orchestra, the
way of blogging. Organ canon; mechanical play, the
potential diversity and tonal voice, accordion
machine relationship. Musical and clavichord
harpsichord and sepent, clavecempal.

25-26

Formations and groups bands and types of ancient
and modern, military, civil and methodology, the
development of technology performance through
the ages and the requirements of every age, status
or organization of musical instruments and number
of teams, the goal and importance, a military
teams, system orchestras when Beethoven and
Wagner and Toscanini, the difference opera huge,
ways blogging for teams orchestral, tonal imaging.

27-29

The difference Arabic music with the most popular
machines (lute bouzouki Dulcimer law Walnut flute,
drums, tambourines, musical instruments popular
western guitar and balalaika and mandolin and




banjo, types of forms, long voice, class voice,
character voice, a way to play potential technical
and performing arts, audio production in musical
instruments electrical , the electric guitar with six
strings and the four strings, electric organ,
technical capabilities of modern hardware and the
requirements of the times

30

Chapter Il exam at 25% of the total score

Instructor Signature: Dean Signature:
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Republic of Iraq
The Ministry of Higher Education

& Scientific Research

University:baghdad
College:fine arts
Department:music
Stage:1st

Lecturer name:ehsan sh muhsen

Course weekly Outline

Course Instructor

Ehsan shaker muhsen

E-mail

ezf music@yahoo.com

Title

The Rudiments of music

Course Coordinator

Year

Course Objective

Teach students the principles and rules of reading and writing musical language and
application of theory, by using the piano




Course Description

Practical and theoretical study

The Rudiments of music by william lovelock

Textbook
References
Term Tests Laboratory Quizzes Project Final Exam
Course Assessment | 3p% _ _ 40
Theoretical Practical
30%-1% season 10 20
30%-1% season 10 20
General Notes
40% end exam 15 25

100% Tautal




Republic of Iraq

The Ministry of Higher Education

& Scientific Research

University:baghdad
College:fine arts
Department:music

Stage:1st

Course weekly Outline

week Date Experiment Assignments Topic Covered & lab Notes
1-4 Article theory: the melody; runway music, the | Method and the fundamentals of
way of writing symbols music and the names | playing the piano; sit down and
of tunes in English and French stands of place the hands on exercises
clefs access - FA - Do, additional lines, the with the simple movement of the
way writing classes higher, the sequence of fingers, the locations of tones
tones on the terraces of the three compared | and audio classes on the piano
with the piano, audio classes of mankind, keys with the arrival of music
signs of lifting and reduction and natural .. compared to the stands FA D,
exercises for the fingers
separately
5-7 The principles of writing music; symbols of Application exercises; in times of
times the sound and silence, the principles of | tones, how to play with five
rhythm, weight, types of labels for the fingers, the application of
symbols of music, times music simple 2 / 43 / | simplified exercises variations in
4 and its complications, the rules of the tones similar to the hands
compilation and arrangement of tones together with the different times.
through writing music (music bars) variables
and technical requirements of writing music,
crane tonic point in time The arc time, the
codification of the principles of musical
rhythms.
8 First exam the first chapter a theoretical and
practical in all the previous articles and even
15% of degree seeking.
9-14 Ladders and musical keys and write; stairs Exercises and applications stairs
large and extracted through the races large and small, and the way he
(dimension and a half dimension) According | played accompanied a gradual




to the signs of lifting and reduction, and five
departments and the Quartet and the method
to extract signs of lifting and reduction of
stairs and vice versa Technical names of the
tones of peace, the small stairs and
sequencing according to the signs of lifting
and reduction, and five departments and the
Quartet and methods of extracting small
stairs of the largest and vice versa, the
relationship stairs small parallel two types of
considerable ability and relative small
variations stairs two types of harmonic and
melodic,

one finger and then five fingers.

15

second exam the first chapter a theoretical
and practical in all the previous articles and
even 15% of degree seeking.

16-18

Dimensions; dimensions of all kinds of small
and large and full, incremental, incomplete
and Compound inversion , accords. three for
each of the three main stairs large and small
and inversion

Review stairs large and small
using both hands, playing-
dimensional, accords

19-22

Integrated musical notation; vehicle weights
6/810/ 8, etc. .. and the way the distribution
of the blocks in formal writing music, audio
classes as keys used and the diversity of
transposition between the stairs and keys.

Review the stairs and at different
speeds and accords and
inversion and application of
audio classes.

23

First exam the second chapter a theoretical
in all the previous articles and even 15% of
degree seeking.

24

First exam the second chapter a practical in
all the previous articles and even 15% of
degree seeking.

25-28

Complement the integrated musical notation;
performance techniques with sound intensity
and dimming cutting intensity spikes .... etc.,
ornaments and decorations, musical terms in
ways that performance, tonal
imaging(transposition)

29-30

second exam the second chapter a
theoretical and practical in all the previous
articles and even 15% of degree seeking.

Final Exams
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